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sense. The experiences of men and things by the way
were accompanied by reflection, moralizing, and
irrelevant anecdote: this is all that is meant by
" sentimental",
If, then, with the wearing off of novelty, in books
about exotic things, a waning of interest had set in,
this was amply made up for by the new sentimental
literature of travel, which continued to live a robust
and virile life down to its last great monument in
European literature, the TLeisebilder of Heinrich, Heine.
Again, as you see, the centre of gravity was changed.
Sentiment took the place of the old exoticism and
extravagance. First, the world had viewed with
open-mouthed wonder the description and story of the
unknown: now the unknown had become familiar,
and interest had shifted to the reflection of things
in the mind of the observant traveller. And out of
these new developments evolved a type of imaginative
literature which none the less may be traced back to
its original source. The old naive travel novel of
the Middle Ages—the novel of adventure—had
developed not only into the sentimental journey, but
also into the satiric journey. The awaking conscious-
ness of the middle and lower classes had turned against
the novel of aristocratic adventurers and parodied it.
Thus had arisen the great picaresque novel of Spain,
and the immortal Don Quixote. And the picaresque
novel, as you know, found in England a warm recep-
tion, and coloured all our greatest eighteenth-century
fiction. The novels of Smollett are essentially
picaresque novels—so too is Tom Jones. The
picaresque travel-novel is the reverse of the serious
epic of travel. The traveller is no longer a hero, but
a rogue; his adventures are not filled with the spirit
of noble endeavours and high emprise, but are usually
mean and despicable. The picaresque novel is a
satire on the serious novel. But it is far from being
on that account a thing of evil, to be despised. It
introduced a new and valuable element into literature—

